Christopher Mark Jones – Songwriter

Biography (updated 3.12.2012)

Bio: The Short Version


I've been involved with music virtually since birth, when my father , a PhD in music theory, didn't quit until he had enough children for a string quartet. Other stops along the way: busking in Paris; the folk club circuit and an album for Transatlantic in the U.K., released in 1978; a funk-rock 5-piece band in Boston in the early Eighties; vintage Tin Pan Alley with the Allegheny Playboys in the new millennium, then the Uptown Combo, an jazz/blues trio that played primarily at the BackStage Bar in Downtown Pittsburgh. The new album of acoustic material (Heartland Variations) completes a circle begun more than 30 years ago. I've since remastered the original Transatlantic LP (No More Range to Roam) and am releasing twelve new songs on an album entitled Suburban Two-Step in April of 2012. Given professional commitments, I've done mostly showcase concerts in this phase, but I'm now increasing house concert and coffeehouse performances, and looking forward to a possible return to the UK folk clubs!
Bio: The Long Version


Bio: The Long Version
The songwriter saga pretty much started in Paris about 1976, when I found that all I wanted to do was sing and play guitar. I had spent a half-dozen years playing professional basketball (in Portugal) and studying languages (Portuguese, French, Spanish) and was enrolled at the National Institute for Oriental Languages and Civilizations in Paris at the time where I was studying Chinese . I coasted to a degree in that program , while playing in restaurants and the Metro, then and headed out for London to do music full-time, joining a friend of mine in a squat in Central London. The folk revival was going full-speed in the UK, and there were lots of clubs where you could go do three songs for free and have some chance of being hired back for a few quid. I also got a regular gig at Bunjies, a tiny little club in the West End. I met a Welshman named Mick Linnard, a guitarist who enjoyed playing my tunes, and we became traveling partners. I played a showcase spot at the Cambridge Folk Festival, where a singer named Rosie Hardman heard me and recommended me to Bill Leader, a legendary producer (Bert Jansch, John Renbourne and Nic Jones among others), who had a deal with Transatlantic Records to issue records under his imprint. 


The album we did together (see Recordings) with contributions from Mick, my brother Jeff, Gerald Moore, who was a popular club guitarist in London and Pick Withers on drums (Dire Straits) had some success. The album was licensed in five countries in Europe and getting some decent reviews, but it came out at the same time that punk hit in London, and the reception for acoustic songwriters was at an all-time low in the UK.


After moving back to the US in 1979, I had a look at the potential for work in the Boston area, and started putting together a band, mostly called the Regulars, which worked consistently for several years with excellent musicians (Andre Locke of Mandrake, Reeves Gabrels who ended up with David Bowie's Tin Machine) and paid starvation wages .


When my wife Linda and I had our two sons, Tanner and Max, I turned my language background into a Ph.D in French literature and became a very part-time musician until they left home. I taught at Bentley College in Waltham, then came to Carnegie Mellon in Pittsburgh, where I've been for 19 years, doing research in the French-speaking cultures of the world (especially popular music) and developing technology-enhanced language courses. (If your French needs brushing up, have a look at French Online.) 

In 2002, I started playing regularly with a couple of NYC expats named Jonah Winters (clarinet) and Sally Denmead, (cigar-box uke) who had a fetish for Tin Pan Alley tunes from the 30s and 40s. The tunes had lots of changes, I got some guitar chops back together and eventually moved on to playing more blues and jazz-based material with Jack Bowen on piano and Jim Spears on base in a group we call the Uptown Combo. That allowed me to spread out on guitar and learn a whole catalogue of new tunes--never a bad thing. When I had assembled the digital toybox needed to do an album for the Uptown combo, I got the acoustic guitar out and realized that I'd like to do some recording of original material as well. I subsequently remastered the Transatlantic album No More Range to Roam, which is now available on CD, and completed a new CD of original songs entitled Suburbun Two-Step, released in April of 2012.
